
Monday  

This week we want you to have a look at a famous writer and poet 

named William Shakespeare 

Today your task is to simply find out as much as you can about 

who he was and the style of writing he produced. Here are some 

websites and resources to help you with your research: 

https://teach.shakespearesglobe.com/fact-sheet-

shakespeare?previous=/library 

https://www.bbc.co.uk/teach/class-clips-video/english-ks2--ks3-

shakespeare-in-shorts/zjyhrj6 

https://teach.shakespearesglobe.com/fact-sheet-shakespeare?previous=/library
https://teach.shakespearesglobe.com/fact-sheet-shakespeare?previous=/library
https://www.bbc.co.uk/teach/class-clips-video/english-ks2--ks3-shakespeare-in-shorts/zjyhrj6
https://www.bbc.co.uk/teach/class-clips-video/english-ks2--ks3-shakespeare-in-shorts/zjyhrj6


https://www.rsc.org.uk/shakespeare-learning-zone 

Tuesday  

For today’s task, we would like you to read some examples of Shakespeare’s poems and 

extracts of his plays. Whilst you are looking at the texts, try to find any words or 

phrases that you aren’t sure about the meaning of – underline them or highlight them. 

Once you have done this, try to use the context to figure out what they could mean. 

 

 

https://www.rsc.org.uk/shakespeare-learning-zone


 

 

 

 

 



 

 

Macbeth.  ACT 1 SCENE I.  

(A desert place.  Thunder and lightning. 

Enter three witches) 

First Witch:       When shall we three meet again 

                            In thunder, lightning, or in rain? 

Second Witch:  When the hurlyburly's done, 

                           When the battle's lost and won. 

Third Witch:    That will be ere the set of sun. 

First Witch:       Where the place? 

Second Witch:  Upon the heath. 

Third Witch:    There to meet with Macbeth. 

First Witch:     I come, Graymalkin! 

Second Witch:   Paddock calls. 

Third Witch:    Anon! 

ALL:                    Fair is foul, and foul is fair: 

                           Hover through the fog and filthy air. 

 

Romeo and Juliet Prologue 

 

Two households, both alike in dignity, in fair Verona, where we lay our scene.  

From ancient grudge break to new mutiny, where civil blood makes civil hands unclean.  

From forth the fatal loins of these two foes, a pair of star-cross’s lovers take their 

life; whose misadventured piteous overthrows Do with their death bury their parents’ 

strife. The fearful passage of their death-mark’d love, and the continuance of their 

parents’ rage, which, but their children’s end, nought could remove, is now the two 

hours’ traffic of our stage; the which if you with patient ears attend, What here shall 

miss, our toil shall strive to mend. 

 

 

 

 

 

 

 

 

 



 

Wednesday 

William Shakespeare’s writing contained many insults. Do you know what an insult is? 

Can you think what some of these Shakespearian insults might mean? 

You have such a February face. 

Thou hast no more brain than I have in my elbow 

Can you make your own Shakespearian insult by combining nouns and adjectives 

together? 

 

 



 

Once you have done this, have a go with someone in your household at these tricky 

stage-fighting techniques! 

 

The slap  

This is the easiest and safest fight move. A and B stand facing each other looking each 

other in the eye. B holds hand straight in front of face, palm in. A says ‘Are you ready?’ 

and when B answers ‘Yes’ slaps B’s hand sharply, but not hard, and B reacts as if they 

have been slapped in the face. They should manoeuvre bodies so that B’s held hand is 

blocked from the audience.  

 

The punch in the face  

This is a bit more difficult. A and B stand facing each other looking each other in the 

eye. A says ‘Are you ready?’ and when B answers ‘Yes’ swings a hook sharply but not 

hard, and with an open palm strikes themselves on the chest to make a noise. B reacts 

as if they have been punched in the face.  

 

The punch in the stomach  

Also a bit more difficult. A and B stand facing each other looking each other in the eye. 

A says, ‘Are you ready?’ and when B answers, ‘Yes’, ‘punches’ B a few inches in front of 

the stomach area while pulling B forward so that they ‘jack-knife’ and their stomach is 

pulled back. B makes a gasping sound as if they’ve been hit. 

 

Hair-pulling  

Again, a bit more difficult. A takes hold of a handful of B’s hair and pushes down onto 

B’s head so that any pressure moves in a downwards direction. B takes hold of A’s wrist 

and holds it tightly, again so that any pressure is held there. A can then pull B around 

and any pressure will be on the wrist not on the hair. B screams and adds to the effect. 

 

 

 

 

 

 

 

 

 

 

 



 

Thursday  

Today, we would like you to write your own playscript or poem in the style of William 

Shakespeare. 

Think about the examples you have looked at and come across in your research. 

Here are some examples, can you find the one that has insults in? Be as creative as you 

like! 

 

A: Hey!  

B: Hello there.  

A: Let me by, I have to cross this bridge. 

B: You can’t.  

A: Why not?  

B: Because.  

A: Cause why?  

B: Cause there’s a bear on the other side.  

A: Why didn’t you say so?  

 

 

 

 

 

 

 

 

 

Afterwards, you could act out your scene with a family member! 

 

 

 

 

 

 

 

 

 

 

 

 

A: Hey thou gorbellied, motley-minded 

hugger-mugger!  

B: Hello there thou yeasty, clapper-

clawed strumpet.  

A: Let me by, thou frothy dizzy-eyed 

maggot pie. I have to cross this bridge.  

B: You can’t.  

A: Why not?  

B: Because, thou surly guts gripping 

harpy.  

A: Cause why, thou dankish sheep biting 

pignut?  

B: Cause there’s a bear on the other 

side. 

 A: Why didn’t you say so, thou mewling 

swagbellied footlicker? 



 

Friday 

For you final day with Shakespeare, can you choose the favourite insult you created and 

complete this task below. Use your inference skills to try and explain what you think it 

could mean.  

 


